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Lew Alquist 
Dan Collins 
Hoge Day 


Larry Bell 
John Connell 
Allan Graham 


Tim Ebner 
dill Giegench 


Donald Judd 


Tg eebdehor <soracred fy the Coetecersry boro tp Pee Ot ees 





Kenneth Shorr 
Jim Waid 


Ted Kuykendall 
Bruce Nauman 
Steina Vasulka 


Mike Kelley 
John M. Milter 
Lari Pittman 


Bill Lundberg 
Nancy O'Connor 
Dan Rizzie 


Tiree avert ict parca wr Ere 
Heeerrna! rete) COATT Cae, Ge 
dupeiors, art ciebes, gReSate Spaue Gest, sal 
offer on piles tr Ser eee 
ef aries Tor mn fn conve | atap-coeeet ie ot 
my ct, Greed on (pliery, Gee, en ae 
apace vaits arel on my ongoing kecvedge of 


wat abie To conoeter, | Baer arses Sree Ee 
iat 8 ari woe audit Fees creat: 
Spe mone Chori or ae ay ee 
the (nur ates city at ae Aer 2 ee 
the many monthial penaeeng end peearece 
(hat pemoocied! ery trevet: 
itty cad we choca Ener coe rae 

repens al Southern Caters, dere Nee 
Dabcou cn, cars Torin rin fone thar thee “a cre 
haces Of abet Harireaaey Ak grea data of wary 
eerie Label COMTMCNTCe Ont Pe arg Goer ard 4 
Souther Catisiend dna Tema, wher aoe Jee 

wag ech braced a Ua Sete it 

arteia. THe erouiebarths LY Sah art ery 
A hecea ved OTL Lae of ar Aa ae 
ayubcandty athunne the cewve Boreas! Tet 
vet ote dare Creed Se Bet ee 
Hat et, cea ry a ee ea aa 
rhed) go tho Mey hg Aer et Coreen 
lepleaent Fiew Mhnwing.& Pst Phoeene fee 
furerceve Fs ape Perret tac, at re See ee 
a ee a a | 


Low were Nagy ene Pa ey ere 
et Pes Deo aghcat Pare fo tae | ceo 
eet dea of aay et ae ee 
ee a 
fe sper. Mey orgie Pere od Ce, ee 
tae fe bew | ut node te 

he van ed oe eo 
Mate oF het god a eee) peated 
ape, ted ee Ge at le ae ree Be 
best erpeet Seteg Sat ESS te eS Ces 
a ay 1 he ry ee geet es 
Pa coal cet be ced Seca cf ogee 
conta aff he good ant ae | see fgets ere 
pitergee! Pagt Pee ft 2 ot Sere goon eo 
porary Sei at memdatee for eae 
Sates, 

eee eS eee coed eee 
fad ba nce mi poet Geers ears wet 
waited wee ther week At Se 

per gewtkpetest aot we let tweed fo 
Rinna? An Wand er eee Pesmes ms 
Sevres! Set ha ort hp oe Sevres 
Sree Dee, te tg nce oo SSE? Phe 
(a Se Sear ey a at 
careared Arter, steam aorta be Ser at 
pet ot ture Larderporary fone Matew 
echbtera ae ewes fot cormmered tor te 

ee! euoted etetatorey port 
ra ged! 2 dee SS ee 
we cuted Ae TE ces Beet re 
0g at ted carers ord eee gey ete ca 
feet ee Saree ay Ul eel eotaoehen! 
aes aoe cee te Pee hee careers Poe 
ey ee POR wey ee ee eet 
eee arte Sabo fee fore eee ote 
Pagar rd oe ars ee 
Sa 8 oe See Ce 


Ttieve at lengied fia revi eh Tay 
cxcocntuetelaars an pore) bee Fane a 
fe cee orn Phe ervememtaneh breed 0 gated Hay tal 
ecg a! (eeeer, Mace, ard them berclgeiats 
we ifr dana Mcvavereee, | cheecerkend very eetlyie 
hn Geto grccaeny thet | ypc ai wees prea 
pater of any land 

Reta raved iy selections preva 


spac sidan Lapis 
caer imprmaiod of npr Pegh Guarihy ond 
ERS 


Po beet wise prockaany art ehereehern in the 
wirid okay 

| ton Ake ond om qenaraigaion Dtvcel 
Lotyetion conimrponey ant fin birt of 
fate gprcnd oe the Ene eenertprrmgeraney art faery 
sOdatedd qieat arya hune whan otha ward 
‘mula 


Wiech Marty 
Cutetor of Att Cato AA Prison art Mowe 


1987 Phoenix Biennial: 
Regionalism, Nationalism, 
Internationalism 


LO COPA Ta ST 
in he Souler oi ny hija 
COreiies Wall CONCUIAORT ar hete 
mapkontioné Of a Paina of inet 
honal scope, Sorw of (ie artis en 
the (94? Pree Alene! nphiect 





Southwestan sutvects. Same do not 
he the nature of good omy 





bho be natiored seni iiss rere 
in-SCODe, Whether Of not of neces 
retponal sSues66 well 
For example, in the eark Estill 

Pop Avt occured mone or less sem 
iano aetven London. Mey Work, and 

6 Anges. It words 25 Though arises 
thase Three Wore! Capi reiwiwveh 
consed the cuneniness & the set 
Pop Art represents. Al theese Pop Art 
Man obs Ae eM we eee 
Of iat otha (oc cs di) Offer word 









OS 45 we t aa 
cantly of tho on. Good conhenrgorar, 
oer] riemet treed Vv, met Ge 
Chey UTI bo Ke writ 
Phinueout Fat Tie: wri 





ast fi i it . P ' 
MOG tnd bit re i * oy 
La nde wat byte ae oF tw tf 

Hove a iets eadonce gow 





From Arizona, Goabtona ew Qe the othe: hand, Som mespec- 
Miesiien, and Temas 
Lari Pittman, (Garl Jot 


1 ft 










e ia ies RITE, Beara t r Concent 
dofned miemational ariehe teniiancy an HESS 
Deaperenrne) or Ue Viana EA ac) ce Te SAE, and Shoes appro 
tir ahe) tO Le et ae Pore 22 Fon Of Poway aS ee 
charactonms much of Pa me ett {cite nev! sources poraleeds the 
ft frat ahr in Miesay Work Lata bast mtormnatondal aggeocrwtors. And 9 
Mi like Gulane 1 i Aid =. ry Aa We Tar De re eee 
iGo, Gilod Meo: oe wee etn coOnmmoorery it Tot cefiect 
Sinilalenalintn or a host fe Surly Southyvetten thier ‘ 
fury torrie, {I eri ts Aecied? oohe ty 
no nee style of ot n he fore that doe 


Aoruriatee 


Pav rrietubeaes UP duet iri ig 
axhoion good art! The conyicion a 
conweys “nd (he Geen petsonal CoM 
mina of Thin Orisis ane ay Sobor 
along with a host of others. Judgments 
of quadty in conlemporary ani—in 
the arLol any panod—are highhy sub- 
jective and involve many factors that 
inevitably vary from one “judge” to 
another But then 5 a diteence 
een saying, “| ne it and saying 

| thank it good art!” Whether | of 
Sir Ore! ploe Rog OF f haine an arleytire 
Tes ROU at a fto do with whether it 
s.nood art of nat 

0) moun, allot us lke Qer tar 
SUE mages vehech huewy aletomtialy 4 
BN mant—rpalols of Vee 
Ont, (or cpl 80 Nk Gn eToge 
that may not be Gad gts perlecty 
hecibirnwati Aut Galling it good ari ony 
banaue yoo Wok Hh id te Trying) te 


ne 





tiguitéy Cat i ey Ott 1 (ood 0 nol 
Chey OPT EXT TERY co? Clearer 
naan than liked or 1 dort aie { 





Question (ne-asice an Pyeng to 
Getermine if an a twork @ good or not 
include: What wars tht: artat tien 
fiers’? Howey vel cliel be cot sche cartes 
the arvtecition? Vulhad cy hen eeelantaearet hag 
between the artvork and cithear art Ey 
hve: sapere Uist Pes et yee Peer et 
WOK, WAT WOK, CE a aca, 
tartare, ce seer yer? Wired 
iIWene Fuld Eh eri baked on oti 
artiets? What is the artworks retehen 
to ollww contemporary ort? What 2 
the artworks relation to earker art? 
And soon. And we are stl eft wath 
a subjective jutigment, 

The question Whats the at- 
works relation to other contemenrary 
at?” isthe one | wall addhess eo the 
Shebchy remarks ths srrail publratenn 
allows, keeping in mend that the best 
CONNOR) art produced anywhere 
corelaies with developments ese 
where in the ero lel 


In Germany Gerhard Fichter 
aed the Crnch Jin Georg Doioupl 
New Vor City Prikp Tagfte. anc on Los 
Angees fd Fusct—ast ip eee a 
bow wily Genre ariettt —prachor 
apprnpraton andor patch]. arctor 
tedcoly change styles sormetenes fron 
Of Or ehibehon season to Ce et 
Al snpiornas an mienreiceal oon 
hor a ices of feth mn, or of least o 
Questonng of the posstaity of the 
suthorshe of an ongnal artwork m an 
age of umage gut 

Rsa thoggyh the warp o! 
fre-2usting races n the work—ime 
cheer mcomprehersiity of ther vo- 
Ue —orOMpts artsis tn terpret. not 
what they experence mi the satura 
worl bu medaners of the niu 
isn ft neany mmpnsshle fp eperence 
nature unmetstad) mexketors thet 
hawe danaoredt in wee! quitune the ful 
range of df from pews to makerpEces 

Beety subect to the cave word 
condinan, mary artats in the Pg? 
Protea Gera! varius ecieron 
Siri queshorig: of the poasbdty of 
authors 


in hes Standing Figure Carl 
Johann overlays Southwosionn 
Ractena coll imagery wath the wrumpe of 
a Jaden Potlock painting Johansen 
cw pctunod in Ant News, Unknown 
feo Sorter, the Pode cis beer) beth 
on Native Armwincan art and ona 
Corannn and 0 Prenesso Pollock had seen 
at Mew York's Museum ol Miocern Art 
Jonasson’ Cie Block borrow trom 
Proassot Cubest constructions; tw: 
Deporte lifts emagory from Max 
Beconann and Picasso, 


Liner Aaqanr 
hia (neh, VR 





Liang in the New Mexico dest 
w) femetnly that telephone lines dant 
Feat Hirth, Jatenden inbueliwely tuned 
into international wavelengths, Art his 
Toncally, the concurrent Gevetopment 
of similar ideas in different places in 
the world valhout communscation 
betvwenn the principals occurs rather 
often, affirrreng the seas: currentness 
and validity. 

Lari Pittman amalgamates and 
overtays imagery laken from various 
surteakest and surrealistic styles, from 
SUTTeulest Plantings TueTMol vss eed 
from the surge of clecorative art ackp- 
tations surreolamn spawned in the 
fortes and telties, Nowhare i the 
eunimalist-inapined deconving art binge 
more ovident (han in Los Angoles 
Native Los Angeling Prtiman tikes his 
VOU! GNAIEnant 1.0 OVvOn, inating 
it wrihout ony or parody, empty 
ceeng) it as. an ear ker artal mage use 
a sunset 





Argonan Michael acgeh 
Makes faslches of SOUT 
Native American potion —vhach he 
makes, Dra, and rotdeinucts to 
look bee archeological museum 
ariitacts—thon coelyye wvdty fortes 
style iustrations frorn dmarcse ery 
wale Wuareenl! Zert Bowed: 4 + 2 and 
Barbet! Zon Bowls A+ 2) Woon Bert 
Long assembles actual obsacts sand 


{rarwes pio his paint and moe) precio 


cong inechons which often mmckucke 
nchly colored surragiestic forms, evoce- 
eve patterns, ancl Lee epveriteae 
freeciom with rruvterils thaat tygutines 
the best Mexican folk ort sivas 

a strong in fluency on Southwestern 
land especially on Texas) art 


Lew Algust, John Baicessan, Ja 
Geegench, Rau Guerreen, Lay Johnson, 
Nie Kelley, Nancy (Lone, Dave 
Pennington, Dan Aine and Knnneth 
Shor al aporopniate andor srmuipte, 
SOMOS. CET ERANG, p-ierhing 
mae, Obyects, of nartatrves from 
yen mourn: And) 90 the adeno 
Gt ERTIIAIOn Of preAtunly Garin 
Tage. Ghent TS, aad is 6 vide 
opread woh our own Soulhweaern 
regen as wel as throughout the 
word indy 

Rotated 0s Quésttaareng the pos 
sbdty of the authori of an onal 
Tork, may Conergy aes 
2fp utnng both muneaasiic fyi and 
Conoepival aft sirsieppes. 

Namek on Gur echt 
freonesented by fo of Ms onion, 
Larry Bel ond Dona) Judd, who rep 
resort fete am gustoroyy elagart 
abstracson af 4s best, Resoluenly noe 
Snooper, Sse OF mute, 
Mremieun' concrte srgeress o! 
aoaeion of scuinture! penpinena nbc 
fined abstrachon in the 60s and 
dorinees 20 be 2 nich iten from whch 
Mrenaie eS hae GAN 





Sanding Figure, TGR 


Wilh cxtrioecknary singieness of 
purpose, John WAAiee hers vere 
With (ne ne gory lene oom 
pumbonal format aece M7? About he 
painting he said “To engage it you 
mus! eave all your references bohen, 
for the experiencing of at only ott 
itsee,” a CONCApt eatenckng inom 
Mirra! artists prieoocamation wath 
LCRA Eg) A pe eS Lara bh Eat 
artworks, expenences clang reter- 
ences io anytheng qutsade ther art 


Pufgh! OO1ICal Inierchons waiihn a nga 


DUS) Chsciplined and mately musniced 
structure of thes jand ate cape ances 
uniquey obtaaneble m the mech 

cf painting 


A daiogue abou! what pani 
6. deoect Gon soupturn and fom 
al othe: things preoccuges Alan 
Graham, too. The lattor menenakete 


aftet oxtends the nomon of panting as 


pet on 0 fiat, two dimernonal car- 
ves io tees coer forts and 


bactie semehend mone fypecel of smi 


ture Creating an abstract chatecte 
brivvaar notices of tall feleritehg anc 
souk Mure are 

Richard Lares’ ctdy nano! 
OOo on! Oph Piercions on 
about a5 distant 25 ponsbie from Nir- 
ae Gudtenity, yet tary bron fo 
the same farey of resect Qrometnc 
aistaciors whch they rich wath 
nap rare ward cheep 

Tim Fner’s Code Chee punting 
dena fon Nirman sparse gern 
etry but stray nto statages taker 
fron Conceptual at 2s well Emerging 
mn the bts, Conceptual arias 
Tiree the deacon: trates, ar) 
tis mpresentad by hee atv 
Mite then The vest SOSaoes. 
the actual matung of ther artwork: 


For this senes Cbner adopted color 
combinations suggested by anony 
mous decormiors through cok chips in 
paint stores, thus relencuishency wheat 
formerly right hurd bow consaberned 
the most important artstc deceeon in 
favor of on overnckng conceptual 
scheme whch Gmanimates not ony 
Minimaism and Conceptual An but 
Smultion and appropriation evel, 

Two of Conceptual arts founders 
and most oonestenth ant practi 
toners, John Baldessan and Bruce 
Nauman, ive in Calforna and New 
Niexicn. 


Foor his debra PHO, 
Bokdessan choowes from wars 
sources and juxtaposes thom 10 Came 
offen puzzling or huMondus mearengs 
by their placement one! visual syentann, 
Un airy (itary aT Ea vny 
ewer uses the alphabet Conosntus! 
orth de-emphiass of (he sorsucus wn 
faver of more linguistically cerwed 
meanings rodkally opposed ebstract 
gaint’ rad TSAO checturm eat part 


artists’ —use of pre-existing photographs 
aS @ strategy for crcuMventng pant 
peaks rina Challanges abstrachorts 


r Waner ed ian Neslrd 
works identify discrepances between 
lInguistic ond vieual meacinga. ofan 
through the devon of clichi:. Hand to 
Mouth, for example (nit int our eather 
{on), 6a soulplun depicting a pessoné 
mouth, chan, shoulclar, and ween: liter 
ally, hand to maw, Vert ther clechat 


the same but trey are totaly afferent. 
on wnrsolvable nddio that a a! once 
lopeal and ebayer. A Oar and Stony 
Aagot Weise deci 2 orcular bn- 
quete tructure f crystal claw loge 
but abeued cyicorte: bn they onlar vated, 
a down repeats a datopue that beens 
eo et ike a dog cheung 
L | 





ln thier Quest io de-arnphan 
waual appearances in onder io emphe- 
Sun concepts and kieaa, Conceptual 
artis offen Use Lintradtional art madi- 
wre. in the case o! Nawmrian ered Ball 


AGA Wit 


Lundberg, who use video and film, the 
mam protagonist, of at least the most 
weible maker of the event, s not even 
the artist hamself but a surrogate per- 
formes. Parformance Art gamed ienpe- 





ment that completely envelopes var 
enand mataphoricaly transports is 
from the museum to another place— 
to “ghost story” time on a camping 
top An aspect of Conceptual art its 
challenging of traditional modus like 
Paenting, Sculpture, sac photography. ts 
Con forte sculpture or a film oF a 
performance? Is.4 Aint ane! Stranrnye 
Might a sculpture, a video, of 0 perlor- 
mance? Of course, the answer "Both 
ae a8 three, and morn.” 

Dan Coins’ Virtua! Amenca il 
@edeo sculpture whet, like the tn 
Grecnchng works, OMNES (o east when 
the electricity is turned off, a dimension 
of Conceptual arts often intended 
eohemeralty, Collinss work compal- 
ingy deals with a most simple percep 
tual phenomenon: the pimacy of “point 
wen, The wieo cameras raloing 
angie “peroeves” a5. map of the 
United States seen on a small monitor) 
vehat appears from a head-on perspec: 
Ivete bean amorphous shape. 





ey Alquist’s Het Line 
humorousty plays vith discrepences 
behwvean hnquishe and visual man 
ingys, like Neurains vec Ofhee lees. A 
roactive plate shies (orn cess end to 
atrolher ol a crstoritedd Ciltuny tate 
ACIVMbING 8 Giger COUMbET at exch ind 
and creating an @ene chatter. Hummer 
charactoriags thes and many ower Lon 
oopual artworks, yet (he hyror wary 
beady eherihwes in cheeclhy soar cue silent 


Snore the iste TDs an enter 
ratonal tendency towand fqurative 
rerrain: enagery han fiousted. Artists 
never he Ootency oF myth, 
Sear themes, Le Corie y 
eels, De mes ithe SOW Oo 
ort subyects. In the best few yours. 
many arkets haw turned thee inert 
te focus foward oe OF rete 
pinta suber it, peas i ances 
to The nun? 0S Pera ines. 
Could they be seetong perioral re uge 
fn the apentual resin troen chaely bites 
harness! And maghd ve tnd some 
comfort chase? 

Qunad Barres’: Feeding the Dogs 
and Purple Gaile erete us tg alta 
bie worlds ehabsiod by surtueing ang 
thengs. Jim Wack See Arve anc 
Nogales undulate and bloom on adytie: 
worlds ahecp al thengs Compienent 
@ach offer Nanny ULonnors Mot 
iron Sharp Aree ond My Big Mectate 
in the Dock tol, on thee Gen words, 
the poetically worded soprees of black 
Texas cowboys. Hoge Dey’ Vtomed in 
Thee and Teeeuonsndiony ome 
course consiruchon salvage materss 
witha seeowelkers matic dreams 


Harmony Hammond: Campasante | 
rakes a oolesiial event out ol a held of 
nh color. Jeff De Lude turns mundpne 
sethrge into infernally qaowing pala 
bis. Space and scale comlesco in 
Suman Harringgbors eypec Mating the 
Bees John Connell evokes natures 
rogers ont hes venir er! Soares oF 
cranes anal herons which Mmigrite Over 
Now Mesico. Ted Kuykaechall's dare, 
Sted and bleached photograph: sul! 
portrats malancholicaly place his tacw 
another time And Stew Vieulkas 
vadieo installation, Seapes of Paadaxy, 
avtanoses the landscapes of her nutiva 
iceland wih New Menecos magical 
terran, Atogethar, these poutical and 
metaphysical evocations amationaly 
atfren thal bh underpennings trand- 
comracd thas chnihy grand 





[haevief thortiea 
Purple fide TAT 


Questioning the possinlity of 
the authorship of an orginal artwark, 
mening Miremaken and Concuytual art, 
ond evoking porte and martaphysicl 
FUMINSONS FEIWESENt Wie ranging 
Sistic explorations which typely march 
of the best contemporary art baing 
produced in the word today. Attuned 
to the workivade scope the Ma? 
Phoenix Grennal represents some of 
the best art of these persuasions being 
produced m the Southwest today. 
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